
EDUCATIONAL TOOL 

ESCAPING  
	
Characters who “escape” in those films leave temporarily or for a longer period of time a 
common environment, in a very real and tangible way, or in a more allegorical manner. In 
order to report this experience and to share it with the spectator, filmmakers use varied 
cinematographic means and ways, real or symbolic. 
 
Ø A walk through the woods… 
In Blood and The Spirit of the Beehive, the walk through the wood, at night, sends us back to 
storytelling, and the night runaway then takes a highly initiation value. The characters leave 
the real world to begin a dive into the imaginary and dreamlike worlds. On the picture, the 
two films offer a very strong stylisation of the forest and the night. Though in colour, The 
Spirit of the Beehive then practically becomes a film in black and white. Filmmakers, with 
great care to the light and sound, operate a fantasy dimension, a worrying strangeness where 
the predominant darkness dazzles, worries and disorientates the spectator. 

The forest plunged into the night is a contradictory environment. It can be seen as a shelter 
but also, in accordance with storytelling archetypes, as a place where you learn facing and 
taming your fears – particularly the fear of darkness which enables the sudden arising of the 
monstrous figure, such as the ogre or the wolf. In The Spirit of the Beehive, Ana find herself 
in great difficulty to differentiate reality from imagination, she goes in the woods precisely to 
face the monster – but is he really a monster? – that haunts her since she went to the showing 
of Frankenstein. 
 
Ø Subersive escapes 
Through a stated dream in Blood or even more in The Spirit of the Beehive, the escape is 
more real, without being void of dream and poetry, in Pierrot le fou and Rentrée des classes. 
In both cases, the sudden change of direction is a decision made on the spot, like a sudden 
inspiration, like a creator astonished by his own gesture, and therefore gives a twist to the film 
– a sudden swerve for Godard’s lovers; René for Rozier who suddenly leaves his way to 
school to go back to the river. 

It is a way for each and every one to experience and feel their freedom; in those two cases the 
runaway has indeed a subversive and political value, normality and authority are contested, 
these are personified by school and adults in Rentrée des classes. With rudeness, René ends 
up, with a hand gesture, turning his back to this old woman who is calling out for him from 
the bridge, preferring the promises of the stream and the nature. In Pierrot le fou, the killer 
couple who is running away already find itself in rupture with society. This road escape 



deepens the divorce with the world, they go and experiment their love and life utopia away 
from the straight road which symbolises the path set out by a normative society. 
 
Ø Escaping feelings	
Physical sensations, strong sensations that affect the bodies, are also a way for the characters 
to leave their daily and signposted environment for a few moments, to break free from reality. 
In Uma pedra no bolso, the protagonists are taken by the speed of the carousel turning 
around, in a chromatic drunkenness that changes the world’s coordinates: we literally leave 
the solid ground.  The second extract from Rentrée des classes organises a true connection 
between the child and the freshness of the clear water, whilst the sun is hitting and a luxuriant 
nature surrounds him. Far away from school and the village, René seem to have become an 
element of nature. 

In Little Light, Fatima frees herself from her environment to find shelter in another one on the 
other half of the world: the pack ice invading suddenly Dakar’s streets. For this, she can count 
on the power and the conviction of her teeming imagination, which has the power to twist 
reality. The very sensory dimension of sound plays a particular part as well as it reveals, like a 
sound image, the wind and the snow from the far north. L’intervallo plays on a contradiction, 
the one between the captivity and the escape feeling of the two teenagers. The latter 
culminates in this extract where they find each other on the roof which gives them a 
panoramic view over Naples. They ward off their alienation by this superior position, their 
words, their looks transform them into stage directors of a town of which they normally are 
the puppets. 

 


